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A.11. Janet Polk

Mozart Bassoon Concerto
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A.12. Scott Pool
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A.13. Peter Simpson

Cadenzas for Mozart Bassoon Concerto
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APPENDIX B: OTHER CONTRIBUTIONS

B.1. Daryl Durran
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B.3. Sarah Wildey
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APPENDIX C: CONTACT INFORMATION FOR BASSOONISTS
Steven Braunstein
slimcontra@aol.com
Daryl Durran
dwd3@psu.edu
Charles Koster
cjkoster@earthlink.net
Kim Krutz
kim@kcstrings.com
Erik Ludwig
hohodatkam@gmail.com
Miles Maner
milesmaner@gmail.com
Carol NcNabb
Carol.McNabb@utb.edu
Laurie Hatcher Merz
merzfamily@comcast.net

Frank Morelli

Website: www.morellibassoon.com

Email:

Email:

morbassoon@aol.com
Rebecca Noreen

noreentowne@comcast.net

Scott Oakes
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Website: www.scottoakes.com
Email: scott.oakes@wichita.edu

Will Peebles
Phone number: 828-227-3258
Email: wpeebles@email.wcu.edu
Janet Polk
Email: jpolk@cisunix.uhn.edu
Scott Pool

Website: www.scottpoolbassoon.com
Email: cspool@uta.edu

Peter Simpson
Phone number: 859-257-4485
Website: http://www.uky.edu/~pcsimp01/Bassoon_Studio/index.php
Email: pcsimp01@email.uky.edu, or peter.simpson@yky.edu
David Sogg
Email: sogg@dug.edu

William Winstead

Email: winstewo@ucmail.uc.edu
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APPENDIX D: PERMISSION FORM LETTERS SENT TO BASSOONISTS

Example Letter: Form letter sent to bassoon instructors at NASM accredited
schools:

Dear Bassoonist:

[ am currently a graduate student at the University of lowa in the final year of my doctoral
degree in bassoon performance. As part of my degree requirements [ must write a final
document, which [ am choosing to write about the Mozart Bassoon Concerto. As Mozart did
not write any cadenzas to accompany this concerto, I would like to collect cadenzas to
compare against historic performance practice (both against historical treatises, Quantz and
Leopold Mozart among other, and against the capabilities of the bassoon during Mozart’s
time) and against other woodwind cadenzas that Mozart had written for other wind
instruments in his early career. This is by no means to be a value judgment on the
composition of the cadenza, but rather a way for bassoonists not as well versed in historical

practice to see where cadenzas adhere to or stray away from Classical practice.

[ am in the process of contacting bassoonists who either teach at NASM accredited schools
(found on the NASM website: http://nasm.arts-
accredit.org/index.jsp?page=List_Accredited_Members) or are members of orchestras that
are recognized by either ICSOM (http://www.icsom.org/orchestras.html) or ROPA
(http://ropaweb.org/about/member/). If you would be willing to share any cadenzas you
may have written for the concerto, I would be most grateful and would love to include you
in my document. Preferably, | would like for the cadenzas to be included in the document in
an index in the back for easy reference, but if you would not like this option, I would still
like to use your cadenza and be able to supply pertinent contact information for interested
bassoonists to contact you in order to acquire your original cadenza. If you agree to submit
your cadenza and would like to provide a brief bio to be included please feel free to send

this as well, but it is not necessary.

Along with this, if you have a commercial recording available, [ would like to include

information on this as well; LOC call numbers and/or where it may be purchased. If you
have a copy that is not a commercial recording and would like it to be available to those
interested, [ would once again request that you supply a means of contact for interested

bassoonists.
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Example Letter: Form letter sent to ICSOM and ROPA orchestras

Dear Personnel Manager:

[ am trying to contact bassoonists belonging to either ISCOM or ROPA orchestras to see if
they would be willing to share some information for my final document of my Doctorate of
Musical Arts in Bassoon Performance and Pedagogy Degree. Could you kindly forward this

email to all bassoonists belonging to your group? I would greatly appreciate your help.

Sarah A. Wildey

Dear Bassoonist:

[ am currently a graduate student at the University of lowa in the final year of my doctoral
degree in bassoon performance. As part of my degree requirements [ must write a final
document, which [ am choosing to write about the Mozart Bassoon Concerto. As Mozart did
not write any cadenzas to accompany this concerto, I would like to collect cadenzas to
compare against historic performance practice (both against historical treatises, Quantz and
Leopold Mozart among other, and against the capabilities of the bassoon during Mozart’s
time) and against other woodwind cadenzas that Mozart had written for other wind
instruments in his early career. This is by no means to be a value judgment on the
composition of the cadenza, but rather a way for bassoonists not as well versed in historical

practice to see where cadenzas adhere to or stray away from Classical practice.

[ am in the process of contacting bassoonists who either teach at NASM accredited schools
(found on the NASM website: http://nasm.arts-
accredit.org/index.jsp?page=List_Accredited_Members) or are members of orchestras that
are recognized by either ICSOM (http://www.icsom.org/orchestras.html) or ROPA
(http://ropaweb.org/about/member/). If you would be willing to share any cadenzas you
may have written for the concerto, I would be most grateful and would love to include you
in my document. Preferably, | would like for the cadenzas to be included in the document in
an index in the back for easy reference, but if you would not like this option, I would still
like to use your cadenza and be able to supply pertinent contact information for interested
bassoonists to contact you in order to acquire your original cadenza. If you agree to submit
your cadenza and would like to provide a brief bio to be included please feel free to send

this as well, but it is not necessary.
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Along with this, if you have a commercial recording available, [ would like to include
information on this as well; LOC call numbers and/or where it may be purchased. If you
have a copy that is not a commercial recording and would like it to be available to those

interested, [ would once again request that you supply a means of contact for interested
bassoonists.
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