Figure B22: Composite brooch from Milton North Field, Abington, (Milton North Field
Brooch 1), Avent corpus 182, c. 6th-7th century CE, 7.4 cm in diameter,

gold front with silver back and bronze cloisons. The Ashmolean Museum,
Oxford, England.
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Figure B23: Milton North Field Brooch 1 showing steps 1-11.
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Figure B24: Milton North Field Brooch 1 showing steps 12-19.
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Figure B25: Milton North Field Brooch 1 showing steps 20-24.
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Figure B26: Milton North Field Brooch 1 showing steps 25-28.
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Figure B27: Composite brooch from Milton North Field, Abington (Milton North Field
Brooch 2), Avent corpus 183, c. 6th-7th century CE, 7.8 cm in diameter,

gold front with silver back and bronze cloisons. The Victoria and Albert
Museum, London, England.
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Figure B28: Milton North Field Brooch 2 showing steps 1-10.
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Figure B29: Milton North Field Brooch 2 showing steps 11-14.

85



Quadrant 1 Quadrant 2

. 1.100 =1.000 x 11410
Z 1.000

57 = 1.000 x 2/3

586 = .400 x V2

400 =1.000x 2/5
283 = .400N2
S —— .200 =1.000x 1/5

15 —— 100 =.1000 x 1/10
—_0

167 =1.000x 1/6

333 = 1.000 x 1/3

.800 =1.000 x 4/5

Quadrant 4 Quadrant 3

Figure B30: Milton North Field Brooch 2 showing steps 15-23.
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Figure B31: Milton North Field Brooch 2 showing steps 24-27.
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