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WALT WHITMAN AT 200:
INTRODUCTION
This issue of the Walt Whitman Quarterly Review both celebrates and
documents the two-hundredth birthday of Walt Whitman, an occasion
marked by conferences, exhibits, performances, books, essays, special
issues of journals, newspaper and magazine articles, websites, films,
musical events, and other commemorative activities taking place all
around the United States and around the world during 2019. As we
begin the Third Whitman Century, this issue invites us all to pause
for a few moments and take in the vast, stunning response (so far) to
Walt Whitman at 200.
The year 2019 provides quite a contrast to 1919, at the end of the
First Whitman Century, when celebrations of the poet certainly took
place but were few in number, and the coverage in news media was
slim. The New York Times focused on a single event at the Whitman
Birthplace on Long Island, with a short article buried deep in the
June 1, 1919, issue, describing how “the hundredth anniversary of the
birthday of Walt Whitman was celebrated yesterday by a pilgrimage of
American writers to the house where he was born at West Hills, L.I.,
and to the schoolhouse at Woodbury, on the Jamaica Turnpike, where
Whitman taught school” (see Figure 1). The event was arranged by
the Brooklyn Institute of Arts and Sciences, and it attracted “about
200 pilgrims.” Whitman’s birthplace, now a New York State Historic
Site, was then still privately owned, and the owners graciously “threw
the place open to the party, which inspected the old house, the apple
orchard and the rest of the setting in which was reared the poet, who
was generally acclaimed yesterday as America’s greatest.”
Tributes were read by those present and from writers who could
not attend, such as Edgar Lee Masters, who presented his “verdict
upon Whitman”: “he has more nearly justified the ways of God to
man than any writer that we have produced, and perhaps more so
than any poet who has lived. . . . He found life good, and sang of its
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)LJXUH*RRQ3LOJULPDJHWR:KLWPDQ V+RXVHV-XQH7KH1HZ<RUN7LPHV
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JRRGQHVVDQGKHIRXQGGHDWKQRWHYLODQGSURYHGLWDVQHDUO\DVPDQ
PD\SURYHDWKLQJµ:KLWPDQ0DVWHUVVDLGDEVRUEHGRXUKLVWRU\
LQFOXGLQJ´WKHFLYLOZDUµDQGPDGH´DQHSLFDOOLQFOXVLYHRIRXUOLIH
RXU$PHULFDRXUQHZZRUOGZLWKLWVWUDJHG\LWVKXPRULWVDXGDFL
W\LWVFRXUDJHLWVLQYHQWLYHSRZHULWVHQHUJ\LWVKRSHIXOQHVVDQGLWV
IDLWKµ
7KH RQO\ RWKHU FRYHUDJH RI WKH :KLWPDQ &HQWHQQLDO LQ WKH
7LPHVZDVDEULHISLHFHRQWKHP\VWHULRXVDSSHDUDQFHDQGGLVDSSHDU
DQFHRI´:DOW:KLWPDQLQWKHVKDSHRIDVWROHQEXVWµLQWKH1HZ
<RUN8QLYHUVLW\+DOORI)DPHZKHUHUXPRUKDGLWKHKDGVXGGHQO\
DSSHDUHG RQ ´KLV KXQGUHGWK DQQLYHUVDU\µ EXW MXVW DV TXLFNO\ DQG
P\VWHULRXVO\ GLVDSSHDUHG VHH
)LJXUH   1<8·V FKDQFHOORU
ZDVQ·W WDONLQJ QRU ZDV WKH
ZDWFKPDQIRUWKH+DOORI)DPH
´7KH RQO\ SHUVRQ ZKR ZRXOG
WDONRIWKHHSLVRGHZDV0DU\
ZKRVFUXEVWKHWLOHIORRUµEXW
VLQFHVKH´KDGQHYHUKHDUGRI
WKH SRHWµ DOO VKH FRXOG DGG
ZDVWKDWWKHUHZDV´VRPHWKLQJ
IXQQ\DERXWLWDOOKRZKHJRW
LQ DQG RXW DJDLQ ZLWKRXW DQ\
RQHVHHLQJLWGRQHµ0D\EHLW
GLGQRWKDSSHQDWDOOEXWUDWKHU
ZDVDQRWKHULQFLGHQWRIWKHSRHW
EHLQJHYHU\ZKHUHDQGQRZKHUH
´0LVVLQJPHRQHSODFHVHDUFK
DQRWKHUµ
$VGDZQHGLWEHFDPH
FOHDUWKDWZHZHUHDERXWWRH[SH
ULHQFHDQH[SORVLRQRI:KLWPDQ
DFWLYLW\ IRU WKH %LFHQWHQQLDO
,Q WKLV %LFHQWHQQLDO ,VVXH
RI ::45 ZH RIIHU VHYHUDO
VSHFLDO IHDWXUHV WR GRFXPHQW )LJXUH:KLWPDQ%XVW9DQLVKHV-XQH
7KH1HZ<RUN7LPHV
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MXVWDIUDFWLRQRIWKHHYHQWV7KHUHZHUHKXQGUHGVLIQRWWKRXVDQGVRI
VSHFLDOUHDGLQJVRI:KLWPDQ·VZRUNWKLVVSULQJE\ERRNFOXEVFROOHJH
DQGKLJKVFKRROFODVVHVSXEOLFOLEUDULHVUHDGLQJJURXSVDQGRWKHUV
LQFOXGLQJPDUDWKRQUHDGLQJVRI´6RQJRI0\VHOIµLQRYHUILIW\FLWLHV
7KH WKUHH FLWLHV WKDW :KLWPDQ OLYHG LQ IRU ORQJ SHULRGV RI WLPH³
1HZ<RUN3KLODGHOSKLD&DPGHQDQG:DVKLQJWRQ'&³DOOSODQQHG
H[WHQVLYHDQGLPSUHVVLYHVHULHVRIHYHQWV0DMRU:KLWPDQH[KLELWLRQV
ZHUHKHOG VRPHDUHVWLOOEHLQJKHOG DW7KH*UROLHU&OXEWKH1HZ
<RUN3XEOLF/LEUDU\DQGWKH-30RUJDQ/LEUDU\DQG0XVHXPLQ
1HZ <RUN WKH 8QLYHUVLW\ RI 3HQQV\OYDQLD WKH 8QLYHUVLW\ RI ,RZD
DQGHOVHZKHUH7KH:KLWPDQ%LUWKSODFHSODQQHGDQHQWLUH\HDURI
HYHQWV LQFOXGLQJ WKUHH PXOWLGD\ FRQIHUHQFHV RU IHVWLYDOV PXOWLSOH
SRHWU\UHDGLQJVVHYHUDOFRPPXQLW\FROODERUDWLRQVILYHGLVWLQJXLVKHG
OHFWXUHVE\:KLWPDQVFKRODUVDQRUDOKLVWRU\SURMHFW:KLWPDQH[KL
ELWLRQVDQGD/LEUDU\RI&RQJUHVVIDFVLPLOHH[KLELWDQGOHFWXUH
,QWKLVVSHFLDOLVVXH::45LVSOHDVHGWRSXEOLVKWZRRIWKHGLVWLQ
JXLVKHGOHFWXUHVGHOLYHUHGDWWKH%LUWKSODFH7KHILUVWLVE\-HURPH
/RYLQJDXWKRURIWKHGHILQLWLYH:KLWPDQELRJUDSK\:DOW:KLWPDQ
7KH6RQJRI+LPVHOIDVZHOODVWKHDXWKRURIPDQ\RWKHUELRJUDSKLHV
DQGZRUNVRIFULWLFLVPLQFOXGLQJKLVUHPDUNDEOHVWXG\RIWKH(PHUVRQ
:KLWPDQUHODWLRQVKLS(PHUVRQ:KLWPDQDQGWKH$PHULFDQ0XVH
+LV WDON GHOLYHUHG DW WKH ELUWKSODFH RQ :KLWPDQ·V WK ELUWKGD\
IRFXVHVRQWKHPDMRU:KLWPDQELUWKGD\FHOHEUDWLRQGXULQJWKHSRHW·V
RZQOLIHWLPHKLVVHYHQWLHWKELUWKGD\FRPPHPRUDWHGLQWKHUHPDUN
DEOHERRNWKDW+RUDFH7UDXEHOHGLWHGFDOOHG&DPGHQ·V&RPSOLPHQWWR
:DOW:KLWPDQ7KHVHFRQG%LUWKSODFHOHFWXUHZHDUHSXEOLVKLQJLVE\
*DU\6FKPLGJDOODXWKRURI:DOW:KLWPDQ$*D\/LIHDQG&RQWDLQLQJ
0XOWLWXGHV:DOW:KLWPDQDQGWKH%ULWLVK/LWHUDU\7UDGLWLRQDVZHOO
DVWKHHGLWRURI&RQVHUYLQJ:KLWPDQ·V)DPH6HOHFWLRQVIURP+RUDFH
7UDXEHO·V&RQVHUYDWRUDQG,QWLPDWHZLWK :DOW6HOHFWLRQV
IURP:KLWPDQ·V&RQYHUVDWLRQVZLWK+RUDFH7UDXEHO +LV
WDON GHOLYHUHG DW WKH %LUWKSODFH RQ WKH ILIWLHWK DQQLYHUVDU\ RI
6WRQHZDOOLVDUHPDUNDEOHH[DPLQDWLRQRI:KLWPDQDQGWKHFORVHW
:H GLG QRW ZDQW WR RYHUORRN³LQ DOO WKH H[FLWHPHQW DERXW
:KLWPDQ·VWKELUWKGD\³WKDWLVDOVRWKHFHQWHQQLDORI+RUDFH
7UDXEHO·VGHDWK7KHIDFWWKDW7UDXEHOGLHGMXVWDIWHUKHFHOHEUDWHG
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the Whitman centennial is a story in and of itself. The New York
centennial event that the Times did not cover back in 1919 was the
Whitman Fellowship International dinner at the Brevoort Hotel in
Greenwich Village on May 31, 1919, which Traubel—in ill health—
attended, and at which thirty-eight-year-old Helen Keller, the deaf
and blind author and political activist, gave a powerful tribute to her
friend and compatriot Traubel. We offer a special section honoring
the centenary of the death of Horace Traubel, whose vast nine-volume
With Walt Whitman in Camden is one of the most revealing works
ever created about an author. We include Keller’s tribute to Traubel,
as well as the last extended essay Traubel wrote about Whitman,
published in the Centennial Edition of his Whitman-inspired magazine, The Conservator. In that final piece, he concludes with this: “He
used to say that when you got his meaning Leaves of Grass was no
longer ‘I, Walt Whitman, of Manhattan the son,’ but just as much ‘I,
Horace Traubel, of Camden the son,’ or ‘I, anybody, man or woman,
of anywhere, the son or daughter.’”
Then we offer a Bicentennial gallery—a kind of visual feast, a
partial gathering of posters, flyers, brochures, and assorted artwork
created for just some of the Whitman events that have been taking
place during this Whitman Bicentennial year. We could not gather
them all, but the ones here can stand—just like a Whitman catalog—
as random representative samples of the vast and diverse outpouring
of response to Whitman as we open the Third Whitman Century.
At the end of the issue, we have some reviews of recent books on
Whitman, and then conclude, as usual, with the annotated bibliography of work on Whitman. It is a particularly robust bibliography
this time, listing nearly 150 essays, newspaper and magazine articles,
films, podcasts, musical compositions, and books that have already
appeared during the Bicentennial. The various programs, exhibits,
and celebrations continue through the rest of this year, and our next
issue—a combined Summer/Fall 2019 Bicentennial issue—will bring
you up to date, as well as presenting some exciting new scholarship
on Whitman and his work.
The University of Iowa
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