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CRITICAL APPARATUS
Movement 1

Mm. 1 - 4/4 has been used to signify the meter instead of C for common time because the meter
changes later

Mm. 2 - breath marks removed from the "and" of 2 in the alto, tenor and bari sax parts
Mm. 5 — E-flat used instead of a D-Sharp on beat 4 of the sop sax part

Mm. 6 - courtesy natural removed from the A on beat 2 of the tenor sax part; mf markings added
to each part at the end of their crescendos

Mm. 10 - mf marking added to the end of the crescendo in the sop sax part to be consistent with
the other parts and provide a specific range to the crescendo

Mm. 13 - courtesy accidental removed from the E on beat 2 of the alto sax part

Mm. 14 - courtesy accidental added to the E on beat 1 of the alto sax part; courtesy natural
removed from the F on beat 2 of the tenor sax part

Mm. 18 - courtesy natural removed from the G at the end of beat 2 in the bari sax part
Mm. 34 - p marking added to the alto sax part to provide definition and consistency

Mm. 36 - JF's first draft shows a concert E-natural, but his second draft shows a concert D-
natural. Based on the other pitches and the direction of the bari sax part | have determined that
JF's first draft shows the pitch (E) that he intended to use.

Mm. 40 - "and" of 3 is flagged instead of being barred with the eighth notes of beat 4 in the sop
sax part; courtesy natural removed from the D on the fourth beat of the bari sax part

Mm. 49 - "piano" marking added to beat one of the bari sax part for clarification

Mm. 52 - B-naturals used instead of C-flats in the tenor sax part; courtesy natural removed from
the F on beat one of the tenor sax part

Mm. 59 - E and F-sharp used instead of F-flat and G-flat respectively in the sop sax part
Mm. 62 - F-sharp used instead of a G-flat at the start of beat two in the sop sax part

Mm. 68 - D-natural used instead of E-flat in beat 1 of the alto sax part; courtesy natural removed
from the C on beat 2 of the alto sax part; mf is suggested as a dynamic arrival point as one not
offered in either manuscript

Mm. 69 - courtesy natural removed from the G in beat 2 of the tenor sax part
Mm. 78 - courtesy natural removed from the F in beat 2 of the sop sax part

Mm. 81 - courtesy natural removed from the C in beat 2 of the bari sax part
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Mm. 83 - there is a discrepancy here as to whether the end of 83 is slurred into 84. The first
original does not show one, but in the second original bars 83 and 84 are in two separate systems
and the end of 83 shows a slur to 84 but the start of 84 does not show the continuation of a slur.
It seems most consistent to me to have the two measures not slurred together.

Mm. 84 - the mp has been added for dynamic clarification.

Mm. 87 - B-natural used instead of a C-flat in beat 1 of the alto sax part in order to be consistent
with the next two bars

Movement 2

Jacobo Ficher’s measure numbers are off by one measure.

Mm. 1 - 4/4 has been used to signify the meter instead of C for common time.

Mm. 5-8 - word extensions have been added to the "A" in the bass voice part.

Mm. 6 - Courtesy naturals have been omitted for soprano and alto voice parts

Mm. 8 - A breath mark has been added to the end of the measure in each vocal part.

Mm. 10 - a natural sign has been omitted in front of the E on beat two of the soprano voice part

Mm. 11 - a natural sign has been omitted in front of the B on beat two of the soprano voice part,
and from the E in the alto voice part

Mm. 13 - 4/4 has been used to signify the meter instead of C for common time.

Mm. 13 - F-sharp on beat 4 of the tenor sax part has been changed to a courtesy accidental; the
second triplet eighth of beat four has been notated as F-natural instead of an E-Sharp in the
soprano voice part

Mm. 14 - a natural sign has been removed from the B in the bass voice part; the third triplet
eighth of beat one has been notated as an A-flat instead of an G-Sharp in the alto sax part

Mm. 15 - a natural sign was removed before the F at the start of beat three in the alto voice part.
Mm. 16 - a natural was removed before the first pitch of the soprano sax and alto sax parts

Mm. 20 - a natural sign was removed before the B on beat 3 of the soprano voice part. JF
notated this measure in sharps in his first draft and flats in the second transposed draft. | have
opted to notate the pitches in sharps.

Mm. 21 - natural signs were removed before the D in beat 3 of the sop sax part and before the C
in beat 2 of the alto sax part

Mm. 22 - accidentals in the sax parts have been notated in sharps instead of flats as in JF's
second draft.
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Mm. 23 - natural signs have been omitted before the pitches on beat one in all sax parts

Mm. 24 - sharps used for alto sax part instead of flats; flats used instead of sharps for the bari sax
part

Mm. 26 - an E-natural has been used instead of a F-flat in the bari sax part for consistency.

Mm. 27 - G-sharp used instead of a A-flat in beat 1 of the tenor sax part; G-flat used instead of
an F-sharp in the alto voice part; courtesy “piano” marking deleted for alto sax

Mm. 28 - B-natural used instead of C-flat in the tenor voice part; courtesy natural added to beat
one of the bass voice part

Mm. 33 - crescendo signs were used in both vocal and saxophone parts instead of the cresc. text

Mm. 34 - an mf marking was added to the saxophone parts to define the destination of the
crescendo in bar 33. This marking also matches the vocal parts. C-natural used in place of a B-
sharp in tenor voice part at the end of beat 3.

Mm. 35 - D-flat used instead of C-sharp in bass voice part at the end of beat four
Mm. 36 - courtesy natural added to the first pitch of the bass voice part

Mm. 37 - courtesy natural removed from the G on beat 1 of the tenor voice part; staccato added
to the downbeat of the bari sax part to be consistent with the other sax parts

Mm. 38 - courtesy flat removed from beat four of the soprano voice part
Mm. 39 - courtesy natural removed from beat four of the soprano and alto voice parts;

Mm. 40 - courtesy natural removed from beat four of the alto voice part; an F-natural is used
instead of an E-sharp on the "and" of two in the tenor voice part

Mm. 45 - courtesy natural removed from beat two of the tenor voice part; crescendo symbols
used instead of printing cresc.

Mm. 51 - sixteenth note tremolos have been replaced with sixteenth notes. JF used the two
methods interchangeably between his first and second drafts.

Mm. 52 - B-naturals used instead of C-flat in beat three of the tenor sax part; E-natural used
instead of an F-flat on beat 2 of the alto voice part; D-flat and E-flat used for C-sharp and D-
sharp respectively on beats 3 and 4 of the bass voice part

Mm. 56 - B-natural used instead of a C-flat on beat one of the soprano voice part; courtesy
natural removed from beat three of the soprano voice part; B-natural used instead of a C-flat on
beat 3 of the tenor voice part

Mm. 57 - courtesy natural removed from the E on beat 3 of the soprano voice part; B-natural
used instead of a C-flat in the tenor voice part; courtesy naturals removed from beats 3 and 4 of
the tenor voice part
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Mm. 58 - E-flats used instead of D-sharps on beat 3 and 4 of the sop sax part
Mm. 59 - cresc. symbols used instead of the abbreviation

Mm. 61 - A-flat used instead of a G-sharp on beat 2 of the bari sax part

Mm. 64 - G-flat used instead of F-sharp in sop sax part

Mm. 65 - E-flat used instead of D-sharp on beat 4 of the tenor voice part

Mm. 68 - courtesy natural removed from the downbeat of the bass voice part
Mm. 69 - A-flat used instead of G-sharp on beat 2 of the sop sax part

Mm. 71 - courtesy natural removed from the B on beat 4 of the tenor voice part

Mm. 77 - pp dynamic marking added to the bass voice part for consistency (it was included in
1st original but not in the 2nd)

Mvmt. 3
Mm. 1 - Courtesy natural removed from beat one of the soprano sax part.

Mm. 5 - Alto sax/beat 4, original notation is one eighth and four sixteenth notes; changed to one
eighth and four 32rd notes.

Mm. 13 - Bari sax/beat 2, courtesy natural removed from the G.
Mm. 14 - successive dashes after the rall. marking have been removed.

Mm. 18 - Sop. sax/beat 1, courtesy natural removed from the C.

Mvmt. 4
Mm. 4 — Alto voice part/beat 4, courtesy natural removed from the B.
Mm. 16 — Soprano voice part/beat 5, courtesy natural removed from the B.

Mm. 27 - The last eighth note begins a slur that extends to the downbeat of bar 29. The first
original denotes this but the second does not. However, that phrasing follows the same melodic
and rhythmic pattern shown in bars 25 and 26 of the bass part.

Mm. 31 — Alto voice part/beat 3, courtesy natural removed from the F.

Mm. 36 - Tenor/beat 3, courtesy natural removed from the C.

Mm. 37 - Tenor/beat2, the first original notates the A as a B-double flat.

Mm. 37 - Tenor/beats 3, 4, 5 - the second originals notates the A-flats as G-sharps.

Mm. 38 - Soprano/beat 1, courtesy natural removed from the A.
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Mm. 42 - Bass, the second original indicates a slur for the entire measure, however, the first
original does not. | have chosen not to include the first pitch in the slur in order to match the
articulation of the tenor part as well as to provide more flexibility for the octave leap.

Mm. 52 - Tenor, a decrescendo has been added to the last two beats. A decrescendo is indicated
in the first original but not the second. However, a decrescendo would be necessary to follow
the phrasing and dynamic motion of the Soprano and Alto voices.

Mm. 56 - Tenor/beat5, courtesy natural removed from the B.

Mm. 57 - Tenor/beat4, courtesy natural removed from the B.

Mvmt. 5

Mm. 13 - Soprano/beat 2, courtesy natural removed from the B.

Mm. 15 - Tenor Sax/beat 3, staccatos added that are included in original #1 but no original #2.
Mm. 24 - Soprano/beat 4, courtesy natural removed from the B.

Mm. 24 - Tenor/beat 2 & 3, courtesy naturals removed from the B and A.

Mm. 34 - Soprano/beats 3 & 4, courtesy naturals removed from the A and B.

Mm. 37 - Tenor/beat 4, courtesy natural removed from the D.

Mm. 42 - Tenor Sax/beat4, courtesy natural removed from the D.

Mm. 42/43 - Ficher used the word "esperando™ (waiting)but the complete works of Alberti
shows that the word "aguardando” (awaiting) should be used and that is what was chosen for this
edition.

Mm. 44 - Tenor sax part/beat 1 & 2, the first original indicates octave concert Gs, but the second
original notes the interval of a 9th. | believe the octave Gs was Ficher's intent.

Mm. 49 — Soprano voice part/beat 3, courtesy natural removed from the F.

Mm. 48-51 - Ficher used a somewhat incorrect form of abbreviating continuous eighth-note
triplets. | have opted to notate them as conventional eighth-note triplets.

Mm. 49 - Sop. Sax/beat 3, courtesy natural removed from the F.

Mvmt. 6

Ficher continued to number measures from Mvmt. 5. | have opted to begin Mvmt. 6 with
measure 1.

Mm. 12 - Alto Sax/beat 4, courtesy natural removed from the G.
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